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The World of Foreign Books

Surveyed by ARTHUR LIVINGSTON.
UCIANO ZUCCOLY'S books used to | existence and who are free to oullivuai her strength. We imagine that before the

ITALIAN BOOKS.

talk so easily of dukes. prinees, |

countessés and marquises, and he|
wemed so familiar with that mysn-rinus|
ode of ethics that still rules, in nn\'ela|
it least, the aristecracy of Europe, that
wa always conceived him as a very
austers person far removed from the
troubles and preoccupation of ordinary,
man. And wp remember distinetly the thrill
that came to us, some time ago, wheo his
slepnder and elegant figure was pointed out |
to us In the Piaz=a 4l Spugna in Rome
and how we fullowed him glong the Via
det Due Macelll o a small and cheap res-
taurunt off the Via Sistina, where for
three-quarters of an hour we regaled our-
stlves with the gpectacle of a 'celebrity
struggling ‘'with a piate of long spughetti.
That was before we knew what <mpie
zenial fellows [talian eeclebrities as a rule
are; espectally when that celebrity is due,
t# Is Luciano Zuceoll's, not to same ec-
centricity that serves the purposes of ad-
vertlsement but to a lifelong application
to an art modestly concelved and sincerely
caltivated. There are, we belicve, some
wenty-six volumes on Luciano Zueccoli's
list, mot Including his two latest novels
“Loredana’s Affair” (“L'Amore di Lore-
dana™) and “Things Bigger Than Me" (“Le
cose plu grandi di lul”). We ourselves ean
remember, more or less vividly, a baker's
dogen of them; and our memories of Zuc-
coli are pecullar in one respect. Most often
the student of foreign by a pro-
feasionul habit mind, likes to ration-
alize the books he reads and the people
he comes to Know, making them it into
some general theory of the strange society
whose mysteries he Is trying to master
With results that are surpriging. What
learned articles could be written about
Jack London or Upton Sinclair, once you
think of those authors as representatives of
American civillzation or of modern ldeas!
With Zuccoli we have never had any such
temptations. We do not recall that any
one of Zuccoll's romances ever caused us
a disturbing thought or prompied in us &
tiring meditation. In of his stories,
perhaps., he stacks the cards against a
Socialist and ralses the problem of free
love, In another, called the "li!u.atﬂuusl
Unknown,” he has written an amusing
satire of bureaucratic mediocrity, Bat such !
lapses from pure entertainment wrs rare
Luciano Zuecoli has gone through his long,
tiatic Ii everything ex-

of

things,

of

one

Unconscious

ept sit v, He |5 a story
tellar above all el=e; and as a story teller|
he §s one of the most accomplished at !
present writing on the Continent

Zuccoli has been disparagingly summar-
ized as o combination of Pittigrilli (or In-

vernerio) and D'Annunzio, o writer,
other words, who alms at the pot bolling
hriller disguised with this or that

1 Zuceoll

s n

pose. There
write a thriller even in the American sense
of that term. “I1 malefick “The
Secret Crime”') i3 a capital delective story
that has enjoyed an undiminishing popu-
larity in Italy over a period of twenty|
years. It is true that he makes a
lavish use of the aristocratic environment, |
frequently portraying, for the benefit of a;

st het e

no e van

» oeculto™

also

civilzation with n perfection that the ne

countries rarely know. There is also an-
other class, the “intellectuals,” who de-
liberately turn their backs on worldly pur-
suits and by dint of sheer sacrifice set
themselves o the preservation and exten-
sion of culture. But there s also the
“bourgeois” and the “petty bourgeois™ the
shop keeper and the man of affairs, who
act as Intermediaries the great
world that produces and the great world
that consumes, Thege are the men of en-
ergy, of ambition. of Initiative,
faliures sink to the soclal bottom

SN S

hetween

who as
and as
es climb to the seats of power,

Stendhal, just a hundred vears ago, and
looking wistfully back from Napoleon's ern
upon the joys of the old regime, predicted
the growth of just such a class in just such
a competitive worid—a _world in which
there would be little spontaneous® gayety,
s0 absorbing would the struggle for life
and power become, once equality ef op-
portunity were a fact. For the revolution
of the nineteenth century in Europe would
set limitless appetites free upon a territory
of limited résources, Where there would
not be enough for all, the prize would go
to the shrewder or to the stronger; and
thie rule of life would be hatred and com-
bat.

The type of human being resalting from
the fulflliment of Stendhal’s penetrating
guess is hardly known to newer lands like
0 much =0 tat the term
= comes to us from the jarzon of
Soclalism, whose prineiple doctrine of the
‘cinss struggle”™ has been the most obvious
of Buropean facts during the last hundred
years. (wir natural resogrces have saved
us fromdeveloping, or at least from jdeal-

assailable, Tears then had value as tears,
with no disturbing imperative of action.
But that i= no longer so. Europe 'is In
fux.

What they say

At the
Larth’s

| war the story would have stopped there.
| But the younger generation is more as-
!!-Zi.'l’l'.i\'i- these days. Loredana accepis the
ilogiu of events by becoming the misiress
iur another man. -
! “Things Bigger Than He" ls a beautl-
| fully and delicately worked analysis of the
| child mind, & novel rich in undertones and
' witheut certaln musig all its own.
| Zuecoll outlines the process by which o

not a
child paases step by step from il early
| state of wonderment and of simple accept-
wmee of the world it is living in to con-
aciousness of responsibility and apprecia-
thon of life's bitter realities. Here the au-
| thor makes a volume out of a motive that
| writers more often us\ for purposes of
emotional relief*—the projection cf the com-
plexity and selfishness of the adult mind
upon thd background ‘of a child’s inno-
cence and liternlness. Giorgio ls an ob-
serving spectator and An unwitting actor
in the tragedies that take place around
him. In the presence of things he does
not understand he creates a fanciful world
of hig own, making hls playthings and his
playmates the centers of boundless dreams,
And these latter are shattered one by one
by events over which, of course, the child
has no control. v

Now in these two latest volumes of Zyc-
coli we are evidently dealing with romances
of the old schgpl, with no concessions what-
ever to the }mrla and the devices of the
younger generantion of Italiam writers; and
with not the slightest move on the author's
part to recognizg the fact that we are liv.
Ing in 1922 und not in 1913, Zuccoll gives
no sign of feeling that bhewilderment and
Macouragement which one notes in many
of the artists who had reached their full

izing, the muancater, the sha

cane,” who, speliking in broad terms,
typical produecy of the Continental business
world, -

One of these types we find molded in
masterly fashion in “Farfui”: Edoardo Fal-
conare is a “friend” of Lorengo Moro, and
from the latter he takes firat his wife's
love, then his business. and finally his
life, all in a perfectly fair manner, always
remaining in the right.

This bourgeois, and especially the petit
bourgeols, world Is the one that Zuccoli
studies best. Its restless ambitions, s
jenlousies, lis timidities, its conventions, its
numberiess virtues, form the background
of all his best worked canvases. And it is
the premise. as well, of much of Zuccoll's
finer sentimentality
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ceass (Realism)., One element, we be-
Ueve, in determining the popularity of the
unhuppe ending in Europsan
the spiritual necessits
feels to stee] itsell ugainst
o cultivate a bost of pablintives against
fallure. in an undeveloped semi-barbarous
East (Russin) we have a sentiment
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maturity before the war  In one important
sense this is a sound and refreshing atti-
tude: the way to produce a good art is to
Lproduce one that ls consistent with itself
and does not run, necessarily, after every
pagsing fad. One does not bevome a mod-
ern merely by introducing a Dolshevist
here and there among on»‘.-"thm-arlers.
Zuecoli’s world is the world that existed
elght years ago. He does not admit, so far
as his novels go, that it has changed: and
he seems to bhave intrenched himself
AaEuinst any assertion thst jr can possibly
| change,

It is for us, an the other hand, to analyze
as best we can the sense of archaism and
untimeliness that comes to us very foreibly
from such novels as these. The point is
that they do not at present harmonige
with the rest of the lalian picture. First
of il the spectacie of world disaster is
still too fresh in our minds 1o give individ-
uul =orrows much relief. The fact of hu-
mith  unity In has  somehow
dwarfed the signiicance of the
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Harry Leom Wilson says:
. ."It is my ideal of the novel,
the thing | am always locking
for. This is the best novel |

|

suffering
personal

| prevvcupations of the old decadent bour- have read since ‘The Old
xlu .:I' Yes, Loredana did not get a square Wives' Tales.,' | hesitate to
|deal!  But what of it? In the se ond pliace,

| say it is better because | am
we have the impression that (he old sen-

| Umentality of the ontinental  middls
has gone for a long time, if not
In the old pre-war Europe it was
| Possible to think of the social order as
something fixed and eteérnal, its evils as
Irremediable us jts blessings were un- .
—

1w fresh from reading it, but
I know it is as good, and |

| elasses know no warmer terms in

which to praise it.

|
i forever,
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petty hourgeois audience, characters rmru| s
“high lite” who affect the clegunces and| of rebellion and protest; in the decudent
fads of the “best soclety!” But there are| West, we have a sentimentality without |
sincerer elements than these in most of | PUrpose, save a mystic one; redeeming
Zuccoli's novels. Imagine ltaly peopled | PILY.
with the prototypes of the three or four | For Zuccoll’s case we can {llustrate with
hundred individualitics which has his last two novels. as well as with
created in his work as a whole others
have comprehensive picture of the|tleman of the Venetian aristocruc
Italiin life that in the two | ture of Venetiun social life
dacades before the war that we | personaliy, o trifle pallid-
k. | #on (o the Lake of Garda). This match ia
Read “Farful,” for example In this|broken off by pressure upon the
novel, which we regard as the most com- | ¥OUNs count and by inhefent weuknesses
pact and sound of Zuccvoll's | in hix own charucter
we have, if vou wish, the inevitable | Ingly
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ENDEARED to the boys and girls of thirty or forty years ago by

of passion with which the Latin best scilor|ness of both the yvounz | involved. | his illustrations in Toby Tyler and magazines for young people
seems unable to dispense nd we have an | Henee a poetic motive exploitod wit} some | —famous for his skill as a cartoonist on Harper's Weekly and
analysts of the maternal instinet, where, real beauty, the sorrow that springs from | the New York Herald—W. A. Rogers has set out in this delightful
“:,l?.,:‘ L .. [vT.‘. eption Jr...tr m:f..:-l H:\ :-I:‘E-ﬂ of an innocent, poble Foung | book of reminiscences a group of the most important and interesting

=, =i . Erens tor figures of the last forty years—men he knew and drew and worked

is worked t

lave™ mot an axtreme. But — — = i, _
i ““, 5 . & TrEEETeS L GnASEEy L | and played with. “Mr. Rogers has set down his reminiscences ap-
SRS = parently almost at random. It is as though one were admitted to a

Euro cozy, leisurely chat with the artist, and the effect is pleasant in the

quite ABE I extreme.” New York Sun. $3.00
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